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Introduction  In  the  architecture  of  Macdonald  and  Salter  a 

conflict  of  nature  versus  the  supra-natural  is  vividly 
present.  On  one  hand,  their  buildings  employ 
clearly  an  industrial  building  technology  that  bv 
definition  is  already  a step  above  the  basic  principle 
of  natural  technology,  variation  within  unity. 

The  mass  production  of  identical  components  places 
the  products  of  human  civilization  above  those 
created  by  the  profligacy  and  waste  of  natural 
selection,  which  awkwardly  arrives  at  its  perfections 
only  by  trial  and  error.  On  the  other  hand,  the 
buildings  of  Macdonald  and  Salter  have  the  arcane 
sensuality  of  organic  forms,  a luxuriant  eccentricity 
entirely  beyond  the  province  of  purely  mechanical 
production.  Before  us  here  is  a paradox  in  form 
and  principle,  a truth  contradicted  by  a truth,  yet 
largely,  even  miraculously  resolved  in  the  harmonies 
of  a deceptively  understated  form-play. 

Some  observers  have  called  the  works  of  Macdonald 
and  Salter  “obsessive.  * If  this  is  true,  then  theirs 
is  — to  borrow  a phrase  — a magnificent  obsession. 
The  desire  and  will  to  command  at  once  nature 
and  the  machine  retpiires  nothing  less  than  an 
obsessive  energy  and  determination.  Macdonald 
and  Salter  may  be  reticent  in  their  words  and  in  their 
drawings,  revealing  an  instinctive  humility  before 
their  subject,  yet  their  architecture  is  anything  but 
humble  in  either  its  conception  or  execution.  ith 
it  they  mean  to  he  masters,  of  both  nature  and 
themselves.  The  scope  of  their  drawings,  the  patient 
care  with  which  they  draw,  considering  their 
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architecture  from  its  gestalt  to  its  minutiae,  without 
a slackening  of  intensity  across  the  gap  between, 
testify  to  the  essentially  ethical  nature  of  their 
conquest  over  time  and  change.  Here  we  witness 
not  merely  an  attempt  at  total  design,  but  rather 
a life’s  work,  in  the  most  comprehensive  and 
inspiring  sense. 

Phis  catalogue  represents  the  first  exhibition  of 
the  works  of  these  young,  London-based  architects 
in  New  York,  a city  of  vast  and  excited  architectural 
activity.  At  its  center,  in  the  ant-heaps  of  corporate 
architecture,  architects  struggle  daily  to  reconcile 
their  passion  for  architecture  with  the  dulling 
realities  of  corporate  practice.  They  struggle  to  invest 
their  work  with  a fervor  and  sensitivity  sometimes 
shared  by  their  celebrated  masters,  most  often 
not.  For  these  and  other  architects  of  passion  and 
sensitivity,  the  works  of  Macdonald  and  Salter  w ill 
be  a consolation,  and  a guide.  Youth  learns  from 
youth.  Vitality  and  hope  issue  from  the  ambition  not 
merely  to  succeed,  but  to  transcend.  The  works  of 
these  two  young  masters  help  prepare  a way  for  us, 
between  realms  of  the  miraculous  and  the  possible. 


Lebhem  Woods 
New  York 
November  1987 
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Tiergarten  City  Edge 
Berlin.  ll)87 


This  first  invited  phase  of  the  project 
required  a strategic  development  of  a 
part  of  the  Tiergarten  district, 
adjacent  to  the  disused  Potsdammer 
railway  yards  directly  south  of  the 
Kulthurforum.  The  railwav  yards  to 
the  East  establish  a distinct  threshold 
between  Tiergarten  and  Kreutzberg, 
and  are  intended  to  be  reclaimed  as 
part  of  an  ambitious  "Ecological 
Garden  . The  southern  boundary  of 
the  site  is  marked  by  the  structure  of 
the  U-Bahn,  returning  underground 
after  bridging  the  railway. 

A primary  concern  was  to  manipu- 
late the  section  and  surface  of  the 
ground  in  anticipation  of  the  special 
anticipated  edge  condition.  This  in 
turn  established  a series  of  particular 
civic  spaces,  each  with  distinct  public 
impetus  and  relationship  with 
adjacent  building.  Constituent 
“model  buildings  represent  a 
commensurate  range  of  anticipated 
occupation:  factory,  office,  nursery, 
warehouse,  community  center,  etc. 

The  “housing"  component  of  the 
brief  was  contained  in  a relatively 
undifferentiated  building  type  in 
w hich  primary  allegienees  were  made 
to  common  and  public  rather  than 
private  territories.  Effort  was  made 
to  demonstrate  the  capaciu  for  these 
“inodes"  structures  to  accommodate 
the  vagaries  of  various  existing 
buildings,  and  to  demonstrate  the 
range  of  special  occasions  which 
collectively  might  describe  a “cit\ 
edge". 


Public  Room 
preliminary  section 
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Industrial  Building 
preliminary  section 


ICI  Trade  Pav  ilion 

Roval  Vgricultural  Showground 

Stoneleigh.  1983 


The  site  is  the  British  national 
agricultural  fairground  facing  west 
across  the  central  show  ring.  A grid- 
iron pattern  of  sheds  surrounds  the 
show  ring,  with  smaller  and  less 
prestigious  structures  towards  the 
peripherv  of  the  complex . The  broad 
horizon  of  the  ring  is  countered  bv  the 
regular,  repetitive  facades  of  the 
\ arious  trade  pav ilions.  V single 
mature  oak  stands  on  the  south-west 
corner  of  the  ICI  block.  Perhaps  the 
most  striking  requirement  of  the  brief 
was  the  limited  occupation  of  the 
building:  five  days  each  year.  This  in 
turn  demanded  a limited  and 
dependable  period  of  construction. 

The  proposed  building  consists  of  an 
assemble  of  distinct  elements.  Across 
the  length  of  the  site  is  a shallow 
vaulted  roof  supported  on  five  fan- 
trusses  and  columns.  A narrow 
framed  reinforced  concrete  building 
edges  the  showground,  faced  on  the 
west  elevation  with  a series  of  woven 
timber  columns,  latticed  timber 
decks  and  screens. 


Bars,  staffrooms,  stores,  etc.  are 
contained  in  opposite  corners  of  the 
entertaining  rooms  at  both  levels  of 
the  building.  These  facilities  are 
housed  in  more  intricateh  fashioned 
timber  enclosures:  the  first  items  of 
furniture  to  occupx  the  spares.  The 
building  is  never  entireb  contained, 
allowing  natural  ventilation 
throughout,  while  demanding  a 
vearlv  “sweep-out  prior  to  each 
.1  lily’s  festivities. 


Building  elevation 
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Mezzanine  level  plan 
Ground  level  plan 
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Oriental  Studies  Museum  Extension 
l niversit\  of  Durham.  1*782-83 


The  site  lies  on  a densely  wooded 
hillside  adjacent  to  the  existing 
museum  and  to  the  Oriental  Studies 
administration  and  classroom 
building.  The  hillside  is  prominent 
enough  to  suggest  clear  views  through 
the  tree  canopy  across  the  rolling 
landscape  to  the  southwest,  but  is 
currently  overgrown.  The  present 
relationship  between  existing 
buildings  could  fairly  be  described  as 
haphazard. 


The  building’s  primary  construction 
consists  of  an  in  situ  concrete  floor 
frame  abutting  a south-facing  wall. 
These  declare  the  primary  strategy  of 
protecting  the  exhibition  areas  from 
daylight.  The  ground  rises  to  the  new 
gallery  extension  with  the  external 
ground  surface  carrying  through  to 
form  the  floor  to  the  permanent 
exhibition  area.  Special  rooms 
containing  prized  artefacts  are  set 
back  into  the  hillside  along  a concrete 
walkway.  A metal  deck  and  ramp 
lead  to  an  upper-level  loggia  looking 
southeast  across  the  surrounding 
countryside.  A glazed  covered 
walkway  joins  this  level  to  the  existing 
museum,  proposed  as  a storage  area. 
Mechanical  equipment  is  contained  in 
the  area  between  front  steel  and 
concrete  walls  at  high  level. 


First  floor  plan 
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Longitudinal  section 


Transverse  section 
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Front  (south)  elevation 
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First  floor  plan 


First  floor  plan 


Extension  to  Retreat  Settlement 
McLeod  Center,  Iona.  llF8f> 


Plans,  elevations,  sections 


Christopher  Macdonald 


Peter  Salter 


Christopher  Macdonald  was  born 
in  Canada  and  is  now  a resident 
in  London.  He  graduated  from 
the  Architectural  Association  in 
1979  with  the  Diploma  Vear 
Prize.  He  has  divided  his  time 
sincebetween  teaching  at  the  AA 
and  working  in  private  practice. 


London-born  Peter  Salter  worked 
as  an  architectural  technician 
prior  to  studving  at  the  Architec- 
tural Association,  where  he 
graduated  with  honors  in  1980. 

He  has  worked  in  several 
practices,  including  that  of 
Peter  and  Alison  Smithson,  and 
has  taught  at  the  AA  in  various 
capacities  since. 


The  projects  for  the  University  of 
Durham  and  the  ICI  Trade 
Pavilion  were  previously  exhibited 
as  part  of  the  “Six  Young 
Architects”  exhibition  at  the 
Heinz  Gallery,  London  in  1984 
and  at  Bennington  College, 
Vermont  in  1985.  The  University 
of  Durham  and  Accademia 
Bridge  proposals  were  part  of  the 
‘Vision  der  Moderne"  exhibition 
at  the  Deutsches  Architektur- 
museum  in  Frankfurt  in  1986. 
With  the  exception  of  the 
Berlin-IBA  project,  the  majority 
of  work  shown  here  was  exhibited 
at  the  Architectural  Association 
during  January  1987. 


Recent  Projects 


Tiergarten  City  Edge 

Competition 

Berlin 

I BA  invited  competition,  1987 

Country  House 

River  Lainbourne,  Berkshire 

unexecuted  commission.  1986 

Reed's  Barn  Conversion 
Great  Walsingham,  Norfolk 
unexecuted  commission.  1985 

Accademia  Bridge 
Venice 

Biennale  project.  1985 

Extension  to  Retreat  Settlement 

McLeod  Center.  Iona 
competition  entry.  1985 

Conversion  and  Extension  for 
Silver  Dealer 

London 

unexecuted  commission . 1984 

ICI  Trade  Pavilion 

Royal  Agricultural  Showground, 
Stoneleigh 

competition  entry.  1983 

Oriental  Studies  Museum 
Extension 

University  of  Durham 
competition  entry.  1982-83 


24  This  selection  of  projects  represents  the  majority  of 
works  completed  since  we  began  working  together  in 
1982.  Our  collaboration  was  begun  in  teaching  at  the 
Architectural  Association  School.  Enthusiastic 
conversations  inv  ited  more  material  and  complemen- 
tary proposals.  Initially  using  the  vehicle  of  open 
competitions  and  more  recently-  through  commis- 
sioned work,  we  have  slowlv  looked  to  consolidate  the 
impetus  of  these  early  conversations,  using  the 
project  work  as  both  a diary  of  shifting  interests  and 
measure  of  continuing  progress.  This  rather 
laborious  process  continues. 

I n its  concern  for  the  particular  circumstances  of 
locale  and  the  opportunities  still  afforded  by 
thoughtful  construction,  it  is  work  which  has  often 
been  characterized  as  “romantic”:  certainly  we  hope 
that  our  enduring  optimism  is  evident. 

Ch  ristopher  Macdonald 
Peter  Salter 

London 

November  1987 


Concept Lebbeus  Woods  and 
Kyong  Park 

Design  Tracey  Cameron 
Special  thanks  to  Olive  Brown, 

Shirin  Neshat. 
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